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pointing w Grueerdca, asked: *Did you do that . Picasso is said to bave
amswered, ‘o, you did'. Autonomeus works of art too, like this painting,
frmby negate empitical reality, destroy the desurover, that which merely
exists and, by mercly existing, endlessly reiterates guilt, Ir 3% none other
than Sartre who bas secn the connection between the autonomy of n
work and an intention which i not conferred upon it bur is its own
gesture tpwards reality. “The work of art’, he has written, ‘does nof have
an ené; there we agree with kant, But the reason s that it s an end.
The Kantian formula does not sccount for the appes] which issues from
cvery painting, every statue, every book.'® Ir only remains to add there
i no siranchtforward relarionship berween this appeal and the thematic
commitment of 2 work. The uncalealating automomy of works which
aveed popugireation and adapiatien to the market, involuntarly be-
comes an attack on them. The artack s not abstracy, not a fixed anitwde
afalb works of art to the world which will not forgive them for not bending
tatally te ir, The distance these works maintain from empirical ceality is
i itself partly mediated by that reality. The imagisation of the artist
i not a4 creation ey mikalo ; only dilettanti and aesthetes belicve it o be so.
Waorks of art that react against empirical reality obey the forces of that
reality, which reject inteltectual creations and throw them back oi
themselves. Fhere s no anateriab content, no formal category of artishe
cri Ferwever mysteriously trapsmitted and dself unaware of the
process, which did not originate in the empirical reality fram which i
breaks free.

It is this which constitures the frue relation of ant to reality, whose
clements are wegrouped by #s formal laws, Even the vuani-garde abstrac-
tinn which provokes the indignation of philistines, and which has nothing
in enmmen with conceptual or logical abstraction, s a rellex response
tar the abstraction of the law whick objectively dominates sociery. This
could be shown in Beckett’s works, These enjoy what is today the only
form of respectable fame: everyone shudders ar them, and yer no-one
can perstade himself that these eccentric plays and novels are not about
what everyone krnows but no one will admit, Philosophical apolayists
may laud his works as sketehes from an anthropology. Bat they deal with
a highly concrete historical reafity : the abdication of the subject. Beckert's

Ecee Homn is what human beings have become, As though with eyes

drained of tears, they stare silently ott of his sentences. The spell they
cast, which also binds them, is lifted by being reflected in them. However,
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the minimal promise of happiness they contain, which refuses B be
eraded for combort, cannot be had for a price less than 1otal dislocation,
o the point of waerldlessness. Here every commitment (o the world most
be abandoned to satisfy rhe ideal of the commitied work of art - that
polemical alienation which Brecht as a theorist invented, and as an ardst
praceised less and less as he commilied himsell moee firmly o the role
of 4 Triend of mankind, This paradox, which might be n?:mﬁ_ with
sophistry, can be supported without much ghitosophy by the siaplest
experience: Kafka's prose and Beckett’s plays, or the truly monsteous
novel Fhe Uamameable, have an effcct by comparison with which officially
comminted works dook like panomines. Kafka and Beckete acouse the
fear which cxistentinlism merely tabks about, By dismaniog appearance,
they explode from within the sre which commitred proclanation sub-
prgates frony without, and hence anby oappeasance. The inescapability
of their work compels the change of attitude which conunitced works
mercly demand. He over whom Kafka's wheels have passed, has lost
for cver both any peace with the wordd and any chance of consoling him-
self with the judgment that the way of the world s bad; the elemeat of
ratification which furks in resigned admission of the dominance of evil
is barnt away,

Yet the greater the “EEH:QF the grearer i the possibilicy of founder-
ing and failure. The less of wosion evident o works of painting and
music which have moved away from obpective representarion and
intelligible or coherent meaning, has in many ways spread to the liwerature
known in a repellent jargon as “texis’. Such works drift o the brink of
indifference, degenerate insensibly into mere hobbies, into idbe repetition

" of formulas now abandoned in other art-forms, into trivial patterns. It

is this development which often gives substance to crude calls Jor com-
mitment. Formal structures which challenge the lying positivism of
meaning can casily slide into & different sort of vacuity, positivistic
arrangements, empty juggling with elemeents, They 1l within the very
sphere from which they seek to escepe. The extreme case is literature
which undialectically confuses itself with science and vainly tries to fuse
with cybernetics. Fxtremes meet: what cuts the fast thread of comnuni-
eation becomes the prey of communication theory, Wo firm ¢riterion
cant draw the line between a determinate negation of meaning and a bad
positivisnt of meaninglessness, a5 an assiduous soldiering on just for the
sake of it Least of all can such 2 line be based on an appeal to human
valoes, and a curse of mechanization. Works of art which by their
existence fake the side of the victims of a rationakity that subjugates



