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maore clearly from their upper lavers: their oppressors and exploiters
hive stepped out and joined a boady battte with them of vast dimen-
sions, It has become easier to ke sides. An open battle Bas sote speak
braken gut among the *public’,

The demand for a reslistic style of wriling can also oo longer be so
easily dismissed today. It has acquired a certain inevieability. Uhe ruling
classes use lies oitener than befare - and bigger ones. To tell the truth
is clearty an ever more urgent task. Suffering has increased and with ir
the number of sufferers, En view of the immense suffering of the masses,
concern with lirtle difficulties or with difficultics of Lirde groups has
come to be felt as ridiculous, contemptible,

There is anly one aily against growing barbarism - the pecple, who
sufter so greatly from ir. It is only from them rthat one can expect any-
thing. T'herefore i 3 obvinus thar one must turn to the peaple, and now
mare necessary than ever o speak their language. “Thus the rerms
fopulur art and realism become natural allies. It is in the interest of the
.nucﬂ;ﬂ of the broad working masses, 1o receive a fajthiul image of iife
from Hteratare, and faithft images of life are aciually of service only
ta the people, the broad working masses, amd must therefore be absolutely

.”na_.nm:”wmﬁmw_m and profitable ta them - in other words, popular,
Nevertheless these conceps must first be thoroughly cleansed before

propositions are coastructed in which they are employed and merged.
It would be a mistake to think that these concepts are completely trans-
parent, without history, uncompromised or uneguivocal. {We all know
what they mesn - don't ket’s split hairs.') The concept of pagnfuriiy
izself is not particularly popular. It is not realistic to believe that it s,
There is 1 whole series of abstract nouns in Sty which must be viewed
with caution. Think of wriliey sovereirmiy, sanciity; and we know that
the concept of wationality has 2 guite particular, sacramental, pompous
and suspicious connetation, which we dare not overlogk. We must por
ignore this connotation, just because we so argently need the concept
Pegwiar.

It is precisely i the so-called poetical forms that ‘the people’ arc
represented . a superstitious fashion or, better, in a fashion that en-
courages supersitition. They endow the people with unchanging
characteristics, hallowed traditions, art forms, habits and customs,
religiosity, hereditary enemies, invincible power and so on. A remark-
able uniry appears between tormenters and tormented, exploiters and
exploited, deceivers and deceived; it is by no means a question of the
masses of *little’ working peopte in apposition to those above them.
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The history of the many deceptions which have been practised with
this concept of the pewple is 2 long and complicared one — a hisiory of
class seruggles. We do not intend o go into it here - we only wish to
keep the fact of the deception in sight, when we say that we need popular
art and mean thereby art for the broad masses, for the many whe are
oppressed by the few, ‘the people themselves’, the mass of producers
who was for so long the object of politics and must now become the
subject of politics. Let us recall thar the peaple were for long held back
from any full development by powerfut institutions, artificially and force-
fully gagged by conventions, and that the concept papufer was given an
shistorical, static, undevelopmental stamp. We are not concerned with
the concept in this form - or rather, we have o combat it

Our concept of what s popular refers 1o a people who nat only play a
Eulk pait in histosicat development bur acrively usurp i1, foree s pace,
determing its direction. We have a people in mind wha make history,
change the world and themselves. We have in mind a fghting people
and therefore an aggressive concept of what is popular,

Popular means: intelligible to the broad masses, rdopting and enrich-
ing their forms of expression | assuming their standpoint, confirming and
correcting it / representing the most progressive section of the people
so that it can asswine leadership, and therefore intelligible w other

sections of the people as well | relating to traditions and developing
‘them | communicating to that portion of the people which strives for

keadership the achievernents of the section that ar present rules the nation.

Now we come te the concept of reafiser. This concept, too, must first
‘be cleansed before use, for it is an old concept, much used by many
people and for many ends. This is necessary because the people can only
rake over their culmral heritage by an act of expropriation. Literary
works gannot be taken over like factories; literary forms of expression
cannot be taken over like patents. Even the realistic mode of writing,
of which literature provides many very different examples, bears the
stamp of the way it was emploved, when and by which class, down 1o
its smallest details. With the people struggling and changing reality
before our eyes, we must not cling to ‘tried’ rules of narrative, venerable
literary models, eternal aesthetic laws. We must not derive realism as
such from particular existing works, but we shall wse every means, old
and new, tried and untried, derived from art and derived from other
sources, 1o render reality to men in 2 form they can master. We shall 1ake
care not to describe one particudar, historical form of novel of 2 particukar
epoch as realistic — say that of Balzac or Tolstoy - and thereby erect
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merely formal, literary crireria for realism, We shall not speak of a
realistic manner of writing only when, for cxample, we can smell, wste
and feel everything, when there is ‘atmosphere’ and when plots 1re 5o
contrived that they lead w0 psychological analysis of character. Our
concept of realism must be wide and political, sovereign over all
conventions.

Realistic means: discovering the causal complexes of society / unmask-
ing the prevailing view of things as the view of those who are in power |
writing from the standpoint of the class which offers the broadest
solutions for the pressing difficulties in which human society s caught
up ! emphasizing the element of development | making possible the
concrete, and making possible abstraction from i,

These are vast precepts and they can be extended. Moreover we shall
allow the artist te employ his fantasy, his originality, his hwnoeur, his
mvention, in following them. We shall not stick 1o oo detailed literary
madeis; we shall not bind the artist o too sigidly defined modes of
narrative.

We shall establish that the so-called sensuous mode of writing — where
-ane can smell, taste and feel everyrhing - is not awtematically 1o be idemti-
fied with a realistic mode of writing; we shall acknowledge that there are
works which are gensuonsly written and which are not realistic, and
reafistic works which are not wrirten in a sensuoous style. We shall have
to examine carefully the gquestion whether we really develop a plot best
when eur eltimate objective is to reveal the spiritual life of the characters.
Our readers will purhaps find that they have not been given the key to
the meaning of the events if, led asteay by varions artistic devices, they
experience only the spiritual agitation of the berces. By adopting the
formns of Baizac and Tolstoy withow testing them thoroughly, we might
weary our readers — the people — as much as these writers often do them-
selves. Realism is not 4 mere question of form. Were we to copy the style
of these realists, we would no longer be realists.

For time flews on, and if it did not, it would be a bad prospect for
those who do not sit ar golden wbles. Merhods become exhausted;
stmuli no fonger work. New problems appear and demand new methods.
Reality changes; in order to represent it, modes of representation must
alse change. Mothing comes {rom nothing; the new comes fram the old,
bue that is why it is pew.

The oppressors do not wark in the same way in every epoch. They
cannet be defined in the same fashion at all times. There are so many
means for them 1o avoid being spotted. They call their military roads
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motor-ways, their ranks are painted so that they Jook ke MacDuf"s
woods. Their agents show blisters on their hands, as if they were warkers.
Ma: to turn the hunter into the guarry is something that demands
invention. Whar was popular yesterday is not teday, for the people
today are not what they were yesterdav.

Anyone who s not 2 victim of formalistic prejudices knows that the
truth can be suppressed in many ways and mast be expressed in many
ways. One can arousc a sense of outrage a1 inhuman conditions by many
methods - by direct description (emotional or objective}, by narnative
and parable, by jokes, by over- and under-emphasis. [n the theatre,
reality can be represented both in objective and in imaginative forms.
The actors may not use make-up - or hardly any - and claim o be
‘zbeolutely matural® and yer the whols thing can be a swindic; and tiey
can wear masks of a1 grotesgue kind and present the truth. 1t is hardly
open 1o debate that the ineans must be questioned about the ends rhey
serve. The people understand this. Piscator's great theatricat experiments
in which conventional forms were constantly destroved, found their
Breatest support in the most advanced cadres of the working class; so
have my own. The workers judged cverything according 1o the rruth of
its content; they welcomed every innovation which helped the represen-
tation of truth, of the real mechanism of suciety; they rejected everyrhing
that seemed cheatrical, cechnical equipment that merely worked for its
own sake - that is o say, that did not yet felfl, or no lenger fulfilled, its
purpase. The workers' argements were never fiterary or stated i terms
of theatrical sesthetics. One never heard it said that one can’s mix eheatre
and flm. If the fbm was nor inserced properly in the play, then the most
that was said was: "We don't need that film. 10's distracting” Workers'
choirs spoke verse-parts with complicated rhythms {*If it was in thyme
it would go down like water and nothing would be left’), and sang
difficult (unfamiliar} compositions by Eisler [“That's strong seff™).* But
we had to change certain lines whose sense was nat clear o which were
wrong. In the case of marching-songs, which were rhymed so thar they
could be learnt more quickly, and had a simpler rhythey so that they
sank in beteer, certain refinements were introduced {irregularities, cam-
plications). Then they said: “There's a liwle twist there — that's fun.'
Anything that was worn out, trivial, or so commonplace thar it no longer

* Reference 10 Brecht's work Dwe dlusenikee (1930, inteaded a5 a viodicaljon of panty
discipline and Comintem palicy in China. The play was sharply eriticized by the KPDitscll,
for dts exaltation of expedicnt sacrifice. Lukacs disnissed it in F432 for reducing straregic
and tactical preblenss of class struggle to ethical issnes,




