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between two literary types: the visionary artist, who & in earnest, aod
the cool-headed thinking wan, who s nut completely in carnest. At
this point 1 raised rhe queston of Kafka To which of the two groups
does he betong? | know that the question cannot be answered. And it is
precisely i unansweeability which Brecht regards as an indication of
the fact that Kafka, whom he constders to be a great writer, 18, like Kicist,
Grabbe or Buchner, a failure. Kafka's starring point 35 really the parable,
which is governed by reason and which, therefore, so far as it acgual
wording is concerned, cannot be entirely in garnest. But then this parable
his, all the same, to be given lorm. [t grows into o novel. And if you look
¢losely, you see that it contained the germ of a nevel from the starr. [t
was never altogether iransparent. 1 should add that Brecht s convineed
that Katka would net have found his cwn special form without
Duostoyevsky’s Grand lnguisitor or that other episode in The Brochers
Karamazov where the holy starets begins 1o stink. In Kafka, then, the
parzholic element is in cenflict with the visionary element. But Kalka
as 2 visionary, says Brecht, saw what was coming without sceing what Js.

) - He emphasizes once more {as earlier st Le Lavandouw, bat in terms which

are clearer to me) the prophetic aspect of Kafka's work. Kafka had one
problem and one oaly, he says, and rhat was the problem of organization.

.He was terrified by the thought of the empire of ants: the thoughe of

men being alienated from themselves by the forms of their fife tn sociery.
And he anticipated certain forms of this ghicnation, e.g. the methods of
the GPU. But he never found a selution and never awoke from his night-
mare. Brecht says of Kafka's precision that it is the precision of an
imprecise man, a dreamer.

12 July. Yesterday, after playing chess, Breche said: ‘You know, when
Korsch comes, we really ought to work out a new game with him. A
game in which the moves do not always stay the same; where the function
of a piece changes after it has stood on the same square for a while:
it should either become stronger or weaker. As it is the game doesn't
develop, it stays the same for too long.”

23 July. Yesterday a visit from Karin Michackis, who has just H..wEﬂ__nn
from her trip 0 Kussia and is full of enthusiasm. Brecht remembers
how ke was taken round Moscow by Tretvakov, Tretvakov showed him
the city and was proad of everything, no matrer what it was, “That isn'r
a bad thing,' says Brecht, it shows that the place belongs to him. Ore
isn’t proud of other people’s propesty.” After a while he added: *Yes,
but in the end I got a bit tired of it T coutdn’t admire everything, nor
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did [ want to. The point is, they were his soldiers, his lorries. But not,
alas, nung,”

24 Fufy. On o beam which suppores the ceiling of Brecht's stucdy are
painted the words: “I'rath is conerere.” On o window-sill stands a small
wooden donkey which can nod its head. Brecht has hung o little sign
rouril its neck on which he has written: 'Even [ muost underseand it

3 Awgust, Three weeks ago 1 gave B, my essay on Katka, T'm sure be
read e, but be pever allwded ro it of his own accord, and on two occasions
when 1 steered the conversation round to it, be replied evasively, In the
end { took the manuseript away again without saving & word. Last night
he suddenly began speaking of this essay. The rather abrupt wramsition
took the form of a remark to the effect thar [, too, could oot be com-
pletely aequitted of & diarisric style of writing 4 & Nietzsche My Kafka
essay, for imstance, Bt treated Kafka purely from the phenomenal point
of view - the work as something that bad grown separately, by iself - the
mzn, toe: it detached the work (rom all connccrions, even with its aurhor.
In the end everything | wrote always came down to the question of
exseace. Mow what would be the correct way of tackling the problem of
Kafka? The correct way would be te ask: what does he do? how does he
betiave? And, at the start, to consider the genersd rather than the parti-
cutar, 1t would then transpire thar Kai'ka lived in Prague, in an unhealthy
milieu of jourpalists, of self-importznt Brerad; in that workd, likerature
was the principal reality, if not the only one, Kafka's strengths and weak-
nesses were bound up with this way of seeing the worll - his artistic
value, but alse his feebleness in many respects. He was a Jew-boy - one
could just as well com the reem *Aryan boy’ — 1 sorry, dismal ereature,
# mere bubble on the glittering quagmire of Prague culturat life, nothing
more. Yet there were also seme wery interesting sides to him. One
could bring these out. One might imagine a conversation between Lao
Tzu and his disceple Kalka. Lao Tau says: ‘And so, Disciple Kafka,
you have conceived @ horror of the organizations, properiy relations
and economic forms within which you live? - "Yes” — *You can't find
your way about them any more? - *MNo.’ - *A share certificate blls you
with dread? — ‘Yes.” - *And so now you're logking for 2 leader you can
hold on to, Disciple Kafka.' “Of course such an attitude won't do,” says
Brecht. ‘I don't accept Kafka, you know." He went on to speak about a
Chinese philosopher's parable of ‘the tribulations of usefulness’. In a
wood there are many different kinds of tree-trunk. From the thickest
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they make ship’s timbers; from those which arc less thick but scill guite
sturdy, they make boxes and coffin-tids; the thinnest of all are made into
whipping-rods: bur of the stuated ones they make nothing at all: these
escape the tribulations of usefulness. *You've gol to look areund in
Kafka's writings as you might in such a wood. Then vou'll find 2 whole
lot of very useful things. The images are good, of course. But the rest is
pure mystification. It's nonsense. You have 10 ignore it. Depth doesn't
Eet you anywhere at all. Depth is » separate dimension, it"s just depth -
and there's nothing whatsoever to be seen in i1.” Fo conctude the dis-
cussian [ toid B. that penctrating into depth is my way of travelling to the
antipedes. In my essay on Kraus 1 actuaily got there. [ know that the
one on Kafks doesn™ come off 10 the same degree: T can’t dismiss the
charge that it has tanded me in a diaristic style of notation. 1t is true thar
the study of the fronticr area defined oy K and, i anoiher way, by
Kalka preoceupies me a grear deal. In Kafka's case | haven't yet, 1 said,
completed my exploration of this area. [ am aware that it contains a lot
of rubbish and waste, 2 lot of pure mystification. But T can't help thinking
that the impertant thing showt Kafka is something else, and some of
this I touched upon in my essay. B.’s approach should, I said, be checked
agninst interpretations of specific works. | suggested The Nexe Viflage,
and immediately saw thar this suggestion worried B. He resolurely
refected Eislers view thar this very short story is “worthless', but neither
could he get anywhere nearer to defining its value. "Gne ought 1o study
#t more closely,” he said. Then the conversation broke off, as it was ren
o'chock and time to listen o the news from Vieonna.

3F Auguer. The night before last 2 long and beated debate about my
Kafka. Tts foundation: the charge that it promotes Jewish fascism. [t
tncreases and spreads the darkness surrounding Kofkn inseead of dis-
persing it. Yet it is necessary to clarify Kafka, that is to say, to formulate
the practicable suggestions which can be extracted from his stories. It
is to be supposed that such suggestions vun be extracted from them, if
only because of their tone of superior calm. But these suggestions should
be sought in the direction of the great general evils which sssail humanity
today. Brecht looks for rhe reflexion of these evils in Kafka's wark. He
confines himsell, in the main, to T4 Friad. What it canveys above all
else, he thinks, is a dread of the unending and irresistible growth of
great cities. He claims to know the nightmare of this idea from his own
intimate experience. Such cities are an expression of the boundless maze
of indirect relationships, complex mutual dependencies and compart-
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mentations into which human beings are forced by modem forms of
living, And these in turn find expression in the longing for a Yeader’.
The petty bourgeois sees the leader as the only man whom, in a world
where everyone can pass the buck to someone ¢lse, he can make respon-
sible for all his ills. Breche calls The Triaf s prophetic bock. ‘By losking
at the Gestapo you can see what the Cheks may become.' Kafka's out-
look is that of 2 man caught under the wheels. QOdradek is characteristic
of this outlook: Brecht interprets the caretaker as persenifying the
worries of a father of a family. The petty bourgees is bound to pet it
in the neck, His sitation is Kafka's own. But whereas the type of petty
bourgesis current today — that is, the fascist — has decided to set his
indomitable iron will against this siruation, Kafka hardly opposs it;
ke is wise. Where the fascist brings heroism mio play, Kafka responds
with questions. He asks for safeguards for bis sicuation. But the naware
of his situation is such that the safeguards he demands must be unreason-
able. It is a Kafkaesque irony that the man who appears 1o be convinced
af nothing so much as of the Frailey of all safeguards should have been
ap insurance agent. Incidentally, his unlimited pessimism is free from
any twagic sense of destiny. For not only & his expeciation of misfortune
tounded on nothing but empiricism {githough it nust be said thar rhis
foundation is unshakable), bue also, with incerrigible naivety, he seeks
the crirerion of final success in the most insignificant and triviat wnder-
takings - = visit from a travelling salesman, an ingairy at a government
effice. From time to time our conversation centred on the story The
Mext Frifage. Brecht savs it & a counterpart to the story of Achiles and
the tortoise. One never gets 1o the next village if one breaks the jourpey
down into its smallest parts, not counting the incidental ocourrences.
Then 3 whole life is 100 short for the journey. But the &llacy Hes in the
word ‘one’. For if the journey is broken down ioto its parts, then the
traveller is too. And if the unity of life is destroyed, then so & its shors-
ness. Let life be as shore as 1 may, That does not matter, for the one
who arrives in the next village is not the one who set our on the journey,
but another, - | for my part offer the following interpretation: the true
measure of life is memory. Looking back, it traverses the whole of fife
like lightning. As fast as one can tarn back a few pages, it has travelled
from the next village to the place where the traveller took the decision
1o et v, Those for whona 1ife has become transformed inta writing - like
the grandfather in the story - can onfy read the writing backwards.
That is the enly way in which they confront themselves, and only thus -
by flecing from the present — can they understand life.




STPM Pa

28 2084 16

JUL.

o212 VIV 5227

PHOME  HO.

Cooking Witk Class Inc.

FrRaM

g2

27 September. Dragdr. In a conversation a fow evenings zgo Hrechr
spoke of the curieus indecision which at the moment prevems him From
making any definite plans. As he is the first 1o puint aur, the masn reason
for this indecision is that his situation is so much mare privileged rhan
that of most other refagees. Therefore, sinee in gencral he scarcely
admits that exile can be a proper basis fr phans and projects, he refuses
all the more radically to admir i s such in his own particular cuse. His
plans reach out 10 the period bevond exile. There, be is faced with pwo
possibilieies. On the one hand there are some Prose projects walting to
be done: the shorter une of the £ - a sarive on Hiter in the stvle of the
Renaissance biographers - and the lomg wne of the T movel Thas is 1o
be an encyclopedic survey of the follies of the Tellectual-Ins {mtelive-
tuads): it seems that 31 wil! he sex, in pure o0 beoss, in Ching, A smali scale
maodel of this work is already complered. Bur besides chese prose works
he is also precccupied with sther plans, dating back o very old studics

. and ideas. Whereas he was able, at g pinch, 1o set down in his notes od

‘introductions to the Fermehe the thoughts which oceurred te hiem
concerning epic theatre, other thoughts, although ariginating in the
same interests, have become combined with the sty of Lenbrism and
also of the scientific tendencies of the eempiricists, and have rherefore

. vuatgrown that rather timited framework. For several vears past they have
=~ - been subsumed, now under one key concept, now knder another, s

that non-Aristotelian bogic, behaviourist theory, the new cney choprdia
and the critique of ideas have, in turn, stood at the centre of his pre-
occupations, At present these varions pursuits are converging upen the
idea of a philosophical didactic poem. But he has doubs about the
matter. He wonders, in the first instance, whether, in view af his aurput
to daic and especially of its satirical elements, particularty the Threepemny
MNoved, the public woukd accept such 2 work. This doube s made up of
two distinct strands of thought. Whilst becoming more closely con-
cerned with the problems and methads of the proletarian class struggle,
he has increasingly doubted the satirical, and especially the ironic,
attituede as such. But o confuse these doubrs, which are mestly of a
practical nature, with other. more profound ones would be to misuder-
stand them. The doubrs ava deeper level concern the arristic and playful
efement inart, and above all those elements which, partizhiy znd occaston-
allv, make art refractory to reason. Brecht's heroic efforts o legieimize
art urs-d-t#s reason have rgain and again referred him 1o the parable in
which artistic mastery is proved by the Fact that, in the end, all the artistic
clements of a work cancel each other out. It is precisely his eflorts
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connected with this parable, which are at present becoming visible in 4
radicu] Eorm in his conception of the didactic poen. Tn the course of the
conversation [ oiried t explain o Breeht thar such a poem would not
bawe to seck approval from a bourgeeis public bur from 2 proletarian one,
which, presumabty, would find irs crireria less in Brecht's earlier, partly
baurgees-ericnted work than m the dogmatic and theoretical content
ol the didactic poem isell. *1f chis didactic poem succeeds in enlisting
the authoriry of Rarxismy on its behalt]’ T todd him, “then your earkier
work is not likely to weaken that warhoriey”

£ Oetober. YVesterday Brechr loft for London. Whether it s that my
presence offers pecubiar temptations in this respect, or whether Brechr
is now generally moee this way inclined than before, ar all events his
agpressiveness fwhich he himself calls 'baiting”) s now much mare
pronounced in conversation than it used to be, Indeed, T am struck by a
special vocabulary engendered by this eggressiveness. Tn particular, he
is Fond of wsing the reem Frecker (fintde saussge). In Dragor T was
reading Drostovevsky's Crime and Punishrens. o start with he blamed
this choice of reading for my being unwell. As confirmation he told hew,
in his youth, a prolonged ilness {which had doubtless been latent for a
bomge time) bad begun when a schookfellow had plaved Chopin to him
on the gano and he had not had the strengeh o protest. Brecht thinks
that Chepin and Blestoy evsky havea particelarly ud verse effecs on peopie’s
health, In other ways, too, he missed no opporeunay of needling me
about my reading matter, and as he himsetf was reading Sefrreyk at the
time, he insisted on making comparatve value judgements of the two
authors. It became evident thit Dostovevsky simply could net measare
up o Hadek, and Brecht included him withous further ado amang the
Wiirstchen; only a little mose and he would have exeended o Dostovevshy
the description he keeps on hand, these days, for any work which lacks,
or i said by him ro kack, an enlightening character. He calls such a
work a Kéwmp (lomp, ar clot).

1938

28 June. 1 was in a kabyrineh of stairs, This labyrinth was not entirely
roofed over. [ chimbed ; other stairways led downwards. On o Ianding §
realized that [ had arrived at a summit. A wide view of many lands
opened up before me. I saw other men standing on other peaks, One of
these men was sucddenly seized by dizziness and fell, The dizziness
spread; others were now falking lrom other pesks o the depehs below.
When | tae became digzy, | woke up.
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On 22 Juse 1 arrived ar Brecht’s,

Brecht speaks of the elegance and nonchalance of Virgils and Dante's
basic attitude, which, he says, forms the backdrop wo Virgil's majestic
Festws. He calls both Virgll and Dante “promenenrs’. Emphasieing the
classic rank of the fwferae, he says: *Y ou can read it out of doors.'

He speaks of his desp-rooted hatred of pricsis, a hatred he inherited
from his grandmother. He hints that those who have appropriated the
theoretical doctrines of Marx and taken over their management wilk
alwsys form a clerical camarilla. Marxism lends itseff all too easily to
‘interpretation’. Today 3t i5 2 hundred years old and what do we find ?
{At this point the conversation was interrupred ] **“Fhe Srate must wither
away,” Who says that? The Stare” (Flere he can only mean the Soviet
Untion.y He assumes a cunning, furtive cxpression, stands in frone of the
chane i witich 12 siiidng - he b impersonating ‘the Srate” - and says,
with a sly, sidelong glance at an imaginary interlocutor: 1 know T asght
tw wither away.”

A conversation abour new Sovier novels. We no longer read them.
The talk chen tarns 10 poetry and to the translations of poems from
various languages in the USSR with which Oas #e1 is floeded. He sayvs
the pocts over there are having a bard time. °If Stalin's name doesn't
OUCUr I a paern, 1t's interpreted as ineentional.'

29 fune. Breche talks abowt epic theatre, and montions plays acted by
children o which faubis of performance, which produce alienation
effects, impart epic characteristics to the production. Something similae
may peour ie third-rate provincial theatre. I mentioned the Genewa
production of Le Cid, where the sight of the crown worn croakedly on
the king's head gave me the first inkling of the ideas | eventually developed
in the Trauwerspiel book nine years later, Beechr in tum gquoted the
mement at which the dlea of epic theatre Brsr came nto his head. It
happened at a rehearsal for the Murich production of Edward If. The
bartle in the play is suppesed e occupy the seage for three—guarters of an
hour. Brecht couldn'’t stage-manage the soldicrs, and neither could Asya
[Lacis), hés production assistant. Finally he tarned in despaic to Kari
Yaleatin, at that time one of his closest friends, who was attending the
rehearsal, and asked him: “Well, what is it What's the matter with these
scldiers? What's wrong with them?* Valentin: ‘They’re pale, they're
scared, that’s what ! The remark settled the issue, Brechtadding: “They re
tired.” Whergupon the soldiers’ faces were thickly made up with chalk.
That was the day the style of the production was determined,

i
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Later the old subject of ‘fogical positivism' came up. I adopted a
somewhat intransigent attitude and the conversation threatened to take
4 disagrecable turn. This was avoided by Brecht admitting for the first
tine that his srguments were superficial. This be did with the delightful
formula: ‘A deep need makes for a superficial grasp.’ Later, when we
were wilking to his house (the conversation had eaken place in my room):
*It's a good thing when someone who has taken up an extreme position
then goes inw 4 perbod of reaction. Thar way he arrives at 2 half-way
house." That, he explained, was what had happened to him: he had
become mellow.

in the evening: I should like 1o get somebedy 1o take 4 small present -
a pair of gloves ~ te Asya. Brecht dhinks this might be wricky. It could
happen that someone thought the gloves were Fahnn's' way of repaving
Asya for her espionage services, “The worst thing is when whale sets of
directives? are withdrawn en bloc, but the instructions they contain are
still supposed to remain in Force.’

{ July. Whenever I refer o conditians in Russia, Brecht's comments
arc highly sceptical. When 1 inguired the other day whether Orrwald
was still *deing time’ in gaol, the answer came: 'If he’s stil got time,
helll be deing it." Vesterday Gretl Steffin expressed the opinion thae
Tretyake was no Jonger alive.

4 Jufy. Brecht in the course of o conversation on Baudelsire fast nighs:
*I'm not against the asociul, you know; I'm against the non-social.”

2 July The publications of Lukdes, Kurelly e af ate giving Brecht a
goad deal of trouble, He thinks, however, that one ought not ra appose
them at the theoretical level, 1 then pur the guestion on the polirical
tevel. He does not pull his punches. *A socialist economy doesn’ need
war, and that is why it is opposed to war. The “peace-loving nature of
the Russian people’ is un expression of this and nothing else. There
can’t be a socialist economy in one country, Rearmament has inevitably
set the Russian proletasiat back a lot, back to stages of historical develop-
ment which have long since been overtaken - among others, the
monarchic stage. Russia is now under persenal rule. Only blockheads
can deny this, of course.” This was a short conversation which was soon
interrupted. ~ I should add that in this context Brecht emphasized thar

* The name, preswmably that of the progused intermediary, cannat be deciphered wath
abselute certainty; pethaps Hans Heany Jahn?
¢ Uncertain reading of the manuscripr.
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2% a resuie of the dissolution of the First International, Marx and Engels
lost active contact with the working-class movement and thereafier only
gave advice - of 4 private nature, not intended for publication - w
individual leaders. Nor was it an accident - although regrettable — that
at the end of his life Engels turned to the natural sciences,

Béla Kun, he said, was his greatest admirer in Russia. Brechr and
Heine were the only German poets Kun studied 3] (Occasionally
Brecht hints at the existence of a certain person oo the Central Committee
who supperts him.)

25 Fufy. Yesterday mworning Brechs came over to my place to read me
his Sralin poem, which is entitled ¥I'he Peasant 1o his Ox" At first T dicd
not get its point, and when a moment Jater the thought of Stalin passed
through my head, [ did not darc cotertain it. This was more or less the
effect Brecht intended, and he explained what he meant in the conver-
sation which Followed. In this conversation he emphasized, among ather

.-, -things, the positive aspects of the poem. It was indeed u poem in honour

f Stafin, who in his opinion had achieved grear things. Bur Stalin is not
vit dead. Besides, 2 different, mote enthusiastic manoer of honouring
Stalin is not incumbent upon Brecht, wha is sitting tn exile and waiting

for the Red Army to march in. He is following developnients in Russia

and also the writings of Trotsky. These prove that there exists a sus-
picion - 4 justifiable one — demanding 2 sceptical appraisal of Russian
affairs. Such scepticism is in the spivit of the Marxist classics. Should the
suspicion prove correct one day, then it will beeome necessary to fght
the regime, and pubficiy. Bug, ‘unfortunately er God be praised, which-
ever you prefer’, the suspicion is ot present not vet o certaindy, There is
no justificstion for constructing upon i 2 policy such as Trotsky's
‘And then there’s no doubt that certain eriminal chigues really are ar
work in Russia itself. One can see it, from time to time, by the harm they
do.” Finally Brecht pointed out that we Germans have been especially
affected by the setbacks we have suffered in our own country. “We have
had to pay for the stand we took, we're covered with scars. IC's only
natural that we should be especially sensitive.” ;
Towards evening Brecht found me in the garden reading Capirel
Brechi: ‘T think it's very good that you’re studying dMarx just now, at a
time when one comes across him less and less, especizlly among people
like us.” 1 replied that I prefer stedving the most talked-about authaors
when they were out of Mashion, We went on to disouss Russian literary
policy. [ said, referring 16 Lukdes, Gdbot and Kurella: *You can’t put

e, ey
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on an sct with people like this.! Brecht: “You might put on an Act bus
certainly not & whole play. They are, to put it bluntly, enemies of
production. Praduction makes them uncomfortable. You never know
where you are with production; prodaction is the unforseeable. You
never know what's geing to come out. And they themselves dan't want
to produce. They want o play the gppargrehif and exercise control over
other people. Every one of their criticisms contains a threat.” We then
got on to Goerthe's novels, 1 don't remember how; Brecht knows only
the Edeceive Affnities. He said thar what he admired about it was the
authee’s youthfuk elegance. When 1 told him Goethe wromw this povel
at the age of sixry, be was very much surprised. The book, he said, had
nothing philistine about ie. That was a tremendous achievement. He
knew o thing or twe abour philistinism; all German drama, inciuding
the most significent works, was stamped with it [ remarked chat Efecrive
Affiniries had been very badly received when i came out. Brechi: “T'm
pleased o hear it. — The Germans are o bousy nation [2in Sehedsvall),
It isn't true that one must not draw conclusions from Hitler about
Germans in general In me, toa, everything that is German is bad. The
intolerable thing about us Germans i our narrow-minded independence.
Mowhere else were thore Imperiat Free Cities, Yike that lousy Angsburg.
Lyons was never a free city; the independent cives of the Renaissance
wire City states. — Lukdes isa German by chsice, and he's ran completely
out of steam.’

Speaking of The Finest Legends of Wopmed the Brigmnd by Anm
Scgghers, Brechr praised the book because it shows that Seghers ds no
tonger writing to order. 'Seglers can't produce 1o order, whereas
without an order, | wouldn't even know how o start writing.” He also
praised the stories for having a rebetlious, solitary Geure as their central
character.

26 Fuly. Breeht, last night: “There can™ be any doubt about it any donger:
the streggle against ideclogy has become @ new ideology.”

29 Fiely. Brechr read to me some polemical texrs he has wrinten as part
of his controversy with Lukdcs, studies for an essay which is w be pub-
lished in Das Harr, He asked my advice whether @ publish them, As,
at the same time, he told me thar Lukécs's position ‘over there' is ar
the mament very strong, 1 told him § could offer ne-advice. *There are
questions of power involved. You ought to get the opinion of sorchody
from over there., You've got friends there, haven't you? - Brecht:
*Actually, no, | haven't. Meither bave the Muscovites themselves - like
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3 Augnst. On 29 July in the evening, while we were in the garden, the
conversation came round to the question whether a part of the Children's
Songs cycle should be inchided in the new volume of poems. | was not
in favour, because I chought that the contrast between the political and
the private poems made the experience of exile particulariy explicie, and
this contrast would be diminished by the inclusion ofa disparate sequence,
In saying this, ! probably implied that the suggestion once again reflected
the destructive aspect of Brecht's character, which challenges everything
almost before it has been achieved. Brecht: ' know; they'll say of me
that [ was manic. When the present is passed on to the future, the
capaciey to understand my mania will be passed on with it The rimes
we live in will make a backdrop o oy maniz. But what | should really
like would be for people o sav about me: he was a wodergte manic -
His discovery of moderation, Brecht said, should find expression in ehis
volume of verse: the recognition that life goes on despite Hitler, that
there will always be chitdren. He was thinking of the “epoch withour
history’ of which he speaks in his poerm addressed o artists, A Few days
later he told me he thought the coming of such an epoch more likely
than victary over Esscise. But then, with g vehemence be raveby shows,
he added ver another argument in favour of including the Chitdren®s
Sorre in the Poears from Erele: "We must neglect nothing in oor struggle
against thet Tor What ghey're planninyg is nothing small, make no mistake
abowr i, They're planning For shirey thousand years abead. Colossad
things. Celossal crimes. They stop ar nothing, Thes're o e destras
ererything, Every living cell shrinks umdor their Blows, That s why
we ton must think of evervthing, They exipple the baby in the mother's
womb. We muost on no account Jeave eut the children” While he was
speaking like this 1 fudt a power being exereised over me which was
ceuitl in strength to the power of fascismy, a power that sprang from
deprhs of hiseary no less deep than the power of the fascists. Iowasa very
curious feeting, and new to me. Then Hrecht's thoughes ook anather
burn, which further intensified this feeling ! had. “They're planning
devastattons on & mind-chiiling scale. Thet's why they can't resch
agreement with the Church, which is also geared w thousands of vears.
And they've profetarianized me too. e isn’t just that they've taken my
house, my fish-pond and my car {rom ine; they've also rebbed me ot
my stage and my audience. From my own vantage-peint [ can't admit
that Shakespeare’s talent was categerically grearer than mine. But
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Shakespeare couldn't have written just for his desk drawer, any more
than | can. Besides, he had his characters before his eyes. The people he
depicted were running around in the streets. He just obseeved their
behaviour and picked owr a few traits; there were many others, just as
important, that he left out.”

Early August. *In Russia there is dictatorship ever the proletariat. We
should avoid dissociating curselves from this dictatorship for a5 long as
it still Coes useful work for the proletariat — i.e. so long as it contributes
towards a reconciliation berween the proletariat and the peasanery,
giving prime recognition o profetarian interests” A few daws fater
Brecht spoke of a “workers’ monarchy', and | compared this ereature
with certain grotesque sports of natore dredged up from the depths of the
sex in the ferm of horned Bsh or ocher monsiers.

25 Auwgust. A Brechtian maxim: *Don’t stan from the good old things
but 1he bad new ones.”

Trunsfared by Anya Buostock




